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1. 少年時代に形成されたディケンズのトラウマ




ディケンズの父親 (John Dickens) は，生来陽気な人で仕事熱心であった
が，経済観念に乏しい人であった。彼はとうとう借金が払えなくなって，マ
ーシャルシー監獄に投獄されてしまった。これは，チャールズが12歳のこと
で，彼はストランド (Strand) のハンガーフォード・ステアーズ (Hungerford







も忘れることができなかった。アンガス・ウィルソン (Angus Wilson) は,
「少年時代の数ヶ月間がディケンズの生涯にわたる芸術的創造にとっての刺
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Copperfield (1850) には, 彼の少年時代が直接描きこまれている。ねずみの
はい回る，じめじめした，今にも倒れそうなウォレン靴墨工場の建物の中で，
靴墨を瓶に詰めたり，ラベルを貼るなど，慣れない仕事を割り当てられたデ
ィケンズ少年の屈辱感は, 母親の死後, 厄介払いのため, マードストン
(Murdstone) 姉弟により,わずか10歳で，マードストン＝グリンビー (Murd-




いる。後期の作品 Little Dorrit も例外ではない。ポール・デイヴィス (Paul
Davis) が,「ディケンズの父親が1824年入れられたマーシャルシー監獄は，
小説における監獄のイメージを具体化している｣，と述べ,3 フィリップ・ホ
ブスバウム (Philip Hobsbaum) が,「ドリット (Dorrit) 氏は，いくつかの点
でマーシャルシー監獄の囚人であったディケンズの父親に基づいて作られた














2．Little Nell と Little Dorrit
ここで，その感傷性によりしばしば批判されてきた前期の作品 The Old





Old Curiosity Shop における祖父であるトレント (Trent) 老人とリトル・ネ
ルの関係はそのまま父親とリトル・ドリットの関係に移行した感がある。し
かし，両作品には決定的違いがある。次は The Old Curiosity Shop における
ネルの死の描写である。
She was dead. No sleep so beautiful and calm, so free from trace of pain,
so fair to look upon. She seemed a creature fresh from the hand of God, and























































ディケンズは，第１巻第５章でアーサー・クレナム (Arthur Clennam) の目
に映ったエイミーを次のように描写している。
Now that he had an opportunity of observing her, Arthur found that her
diminutive figure, small features, and slight spare dress, gave her the ap-
pearance of being much younger than she was. A woman, probably of not
less than two-and- twenty, she might have been passed in the street for lit-
tle more than half that age. Not that her face was very youthful, for in truth
there was more consideration and care in it than naturally belonged to her
utmost years ; but she was so little and light, so noiseless and shy, and ap-
peared so conscious of being out of place among the three hard elders, that















でありながら ‘little’ という形容詞で表現されるエイミー（Little Dorrit）を
よく説明している。

























The court-yard received them at last, and there he said good-bye to Little
Dorrit. Little as she had always looked, she looked less than ever when he
saw her going into the Marshalsea lodge passage, the little mother attended
by her big child.
The cage door opened, and when the small bird, reared in captivity, had



















































ージ・ハドソン (George Hudson, 180071) は，1849年失脚した。1840年代，
英国鉄道への投機は非常に盛んであった。ジョージ・ハドソンは，次々と鉄
道会社を合併し,「鉄道王」として有名になったが，公金着服により失脚す
る。ジョン・サドリア (John Sadleir, 181456) も自身が経営していた銀行
(Irish Bank) の公金着服が暴露されようとした時自殺した。ブライアン・マ










































どろを作って，盲人の目を開けたのが安息日であった (‘it was the sabbath




Great need had the rigid woman of her mystical religion, veiled in gloom
and darkness, with lightnings of cursing, vengeance, and destruction, flash-
ing through the sable clouds. Forgive us our debts as we forgive our debt-




wither them, crush them; do Thou as I would do, and Thou shalt have my



























woman, since the time she recalled. More than forty years of strife and
struggle with the whisper that, by whatever name she called her vindictive
pride and rage, nothing through all eternity could change their nature. Yet,
gone those more than forty years, and come this Nemesis now looking her
in the face, she still abided by her old impiety―still reversed the order of
her Creation, and breathed her own breath into a clay image of her Creator.
Verily, verily, travellers have seen many monstrous idols in many
countries ; but no human eyes have ever seen more daring, gross, and
shocking images of Divine nature, than we creatures of the dust make in our


































































Changeless and barren, looking ignorantly at all the seasons with its fixed,
pinched face of poverty and care, the prison had not a touch of any of these
beauties on it. Blossom what would, its bricks and bars bore uniformly the
same dead crop. Yet Clennam, listening to the voice as it read to him, heard
in it all that great Nature was doing, heard in it all the soothing songs she
sings to man. At no Mother’s knee but hers, had he ever dwelt in his youth
on hopeful promises, on playful fancies, on the harvests of tenderness and
humility that lie hidden in the early-fostered seeds of the imagination; on
the oaks of retreat from blighting winds, that have the germs of their strong
roots in nursery acorns. But, in the tones of the voice that read to him,





















































































































































No words can express the secret agony of my soul as I sunk into this companion-
ship ; compared these henceforth everyday associates with those of my happier




felt my hopes of growing up to be a learned and distinguished man crushed in my
bosom. The deep remembrance of the sense I had, of being utterly without hope
now; of the shame I felt in my position ; of the misery it was to my young heart
to believe that day by day what I had learned, and thought, and delighted in, and
raised my fancy and my emulation up by, would pass away from me, little by lit-
tle, never to be brought back any more ; cannot be written. As often as Mick
Walker went away in the course of that forenoon, I mingled my tears with the
water in which I was washing the bottles ; and sobbed as if there were a flaw in
my own breast, and it were in danger of bursting. [Charles Dickens, David
Copperfield, 155.]
3．Paul Davis, Charles Dickens A to Z, 215.
4．Philip Hobsbaum, A Reader’s Guide to Charles Dickens, 197.
5．Frank Donovan, Dickens and Youth, 103.
6．Charles Dickens, The Old Curiosity Shop, 53839.
7．日本語訳の部分は，北川悌二訳『骨董屋』(筑摩書房）を参考にしたが，一部
修正を施してある。
8．Christopher Herbert, “Filthy Lucre : Victorian Ideas of Money”, in Victorian
Studies Vol. 44. No. 2., 197.
9．Charles Dickens, Little Dorrit, 65. 以下，引用文は，同書により引用末尾の（ ）
にページを示す。日本語訳の部分は，小池滋訳『リトル・ドリット』(筑摩書
房）を参考にしたが，一部修正を施してある。















だと考えていた。(Paul Davis, Dickens Companion, 268.)
ディケンズは，縁故に基づく人事を次のように諷刺している。
The Barnacle family had for some time helped to administer the Circumlocution
Office. The Tite Barnacle Branch, indeed, considered themselves in a general
way as having vested rights in that direction, and took it ill if any other family
had much to say to it. The Barnacles were a very high family, and a very large
family. They were dispersed all over the public offices, and held all sorts of pub-
lic places. (107)
11．Edgar Johnson, Charles Dickens: His Tragedy and Triumph Vo. 2., 884.
12．Richard Barickman, “The Spiritual Journey of Amy Dorrit and Arthur Clennam: A
Way Wherein There is no Ecstasy”, in Dickens Studies Annual, 7. ed. Robert B.
Partlow, Jr., 165.
13．Brian Murray, Charles Dickens, 167.










彼らを赦した。(Owen Chadwick, The Victorian Church, 14456.) このように，
安息日遵守法の適用は，金持ちの場合と貧乏人の場合で異なっていた。
16．作品前半で，迷った末アーサーは，ミニー・ミーグルズ (Minnie Meagles) に
求愛することをあきらめる。ディケンズは，第１巻第16章で決断できず，自
信を失ってしまっているアーサーを次のように描写している。




so exalted the merits of the beautiful Minnie in his mind, and depressed his own,
that when he pinned himself to this point, his hopes began to fail him. He came
to the final resolution, as he made himself ready for dinner , that he would not
allow himself to fall in love with Pet. (195)
ポール・デイヴィスは，このようなアーサーの心理を，厳しいカルヴィン主
義的な教育の結果，罪の意識を持ち，自発的感情を認識したり，自発的感情に
基づいて行動することができない，と説明している。(Charles Dickens A to Z,
216.)
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In 1857, Charles Dickens (181270) revisited the Marshalsea prison to look
back upon the past and make a necessary atmosphere in Little Dorrit (1857).
The Marshalsea prison was the place which Dickens could not forget in his life-
time. Dickens returned to his father’s experience of debt again while he was
drawing the portrait of the Father of the Marshalsea, William Dorrit, as ‘a very
amiable and very helpless middle-aged gentleman.’ John Dickens, Charles’s fa-
ther, was a cheerful person but he had no sense of economy. He was imprisoned
in the Marshalsea prison, and Charles had to work at Warren’s Blacking ware-
house, which gave him an agony and despair.
Dickens seems to change the relationship between his father and him into
the relationship between William Dorrit and Amy in Little Dorrit. William Dorrit
who is called ‘the Father of the Marshalsea prison, is proud of the title although
he is a prisoner for debt. Amy as a ‘Little mother’ of his father and the chief sup-
port of the family, shows consideration for her father ; she is a protector of her
father and his respectability.
Indelibly marked by the more than twenty years to which the Circumlocu-
tion Office has condemned William Dorrit behind those walls, it is forever impos-
sible for him, even when he is released, to lose those psychological scars. In
Book 2, Chapter 19, ‘The Storming of the Castle in the Air’, William returns to
the identity in the Marshalsea prison. William Dorrit who lived for many years,
there is a victim of social system. Arthur who becomes a prisoner of the
Marshalsea prison in Book 2, Chapter 27, is also a victim of social system.
Arthur who has invested in the business of Merdle, goes bankrupt after he killed
himself. Arthur is a victim of Calvinism which drives people to the condition of
confinement, and is a prisoner of the wicked religion of Mrs. Clennam. Dickens
showed how Arthur could be released from the cultural ideology of Calvinism
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Little Dorritにおける ｢監禁状態｣からの解放とキリストによる救済のヴィジョン
which made him an indecisive man and how he could get freedom. In Book 2,
Chapter 29, Amy visits Arthur who went bankrupt and became the prison of the
Marshalsea prison. Amy gives him motherly love. What has to be noticed is that
Amy says to Mrs. Clennam, ‘Be guided only by the healer afflicted and forlorn,
the patient Master who shed tears of compassion for our infirmities’, before the
house of Mrs. Clennam collapses. The words of Amy show the forgiveness of sin
as a theme of Little Dorrit. Moreover, the representation of nature emphasizes
the relief by Jesus Christ just before the house of Mrs. Clennam collapses :
“From a radiant centre over the whole length and breadth of the tranquil firma-
ment, great shoots of light streamed among the early stars, like signs of the
blessed later covenant of peace and hope that changed the crown of thorns into
glory.” Amy delivers Arthur from the ideology of Calvinism which Mrs. Clennam
brought him. In Little Dorrit, Dickens attacked the Christianity of Mrs. Clennam
which deprived Arthur of his liberty and imprisoned his mind. Mrs. Clennam
adopts Arthur, the love child of Mrs. Clennam and his love, to raise him in
righteousness and retribution, but her Christianity which justifies her scheme of
retribution does not bring her and Arthur happiness. Dickens demonstrated that
people could be released from vengeful feelings by a practice of forgiveness of sin
as Jesus Christ had done, through showing how Arthur could be released from
the influence of the vengeful thoughts of Mrs. Clennam with the help of Amy.
